By Miss K. LOVEDAY.

[x the Fésole Club Papers Mr ?olhngwood Speaks o y
.s one of the means ol edgcatmg the human spirit, ), obj t
z% which is not to be attained, he Says, by ha§tﬂ3/ piling]elft
a Babel of far-fetched graces and futlle-accomphshments, hut
by developing the resources andzcconﬁrmmg the powers glvep "
Then he gocs on to say that ** Art as a means of educatio,
has not fulfilled its mission. It has been too often employeg
1 the service of vanity, to teach a mere "accomplishmep;’
.n idle trick, by which the amusement of an odd half-hy
shall be passed oft as a colourable 1mitation of the work ¢
genius and labour. There is no education i that, any mor
than in teaching dogs to dance and parrots to talk. And
yet Art, when rightly directed, is educational, for it trains
not only one faculty, but all the faculties together ; it trains
the hand and the eye, and it trains the head and the heart;
it teaches us to see and to see truly ; it teaches us to think—
that science can do ; but it teaches us also to admire and fo
love ; it disciplines the emotions.”

With these views before us how are we to begin to devel
the powers we all have in our possession and continue in solid
straightforward progress ? The means we employ n _the
Paren‘Fs’ Union School are Picture Talks and Brush Drawié
Our picture talks if rightly given will help to develop ¢/
appreciation of beauty mm art, a love and admiration of wha

1s good and beautiful, and as for brush drawing, which e
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BRUSH DRAWING.

. with the prush only.  Why should we se

gt ¥ }S it means ? Do we think it better
ing a? for instance, drawing the outline in pencil first
r ‘vayc.olouring, W.hICh would probab.ly Produce a more
and fect drawing m the end.  Well, in the first pPlace we
‘ et . to aim merely at an exact drawing ; we must
o't wan nat the value of brush drawing is educational it
remembefq not an end in itself, but by this method we C’.an
< meaf;t’ no other can do so well and that is touch. Keep
teg.,ch \zhin ind if you don’t wq,nt vour brush-drawing lessons
¢his WZ mere waste of time. Think of the time it takes drawing
to bi 4 ontline first, nearly the Who}e lesson is taken up with
-ebe{ore e paintiﬂg can begin and in the meanwhile probably
this fower has faded, or it in water has opened out more ;
ﬂ,l;ereas in brush-work you must do the thing quickly and as
:1 i done thus it remains. There 1s little chance in brush
qawing of altering a thing once it is on paper, every stroke
qust be clean and correct the first time, there must be no
going over the same thing again and again, no finicky work and
patching up ; and that is why brush drawing is such an excellent
training in style {rom the very first. Then agamn you have to
tryand look at things in a simple way, to grasp the general
ffect of the whole thing and subordinate detail to composition.
The tendency among painters of the present day is to
obliterate detail and record impressions. Without going too
far, T think we may learn much from them in this respect and
‘tourage our pupils to look at things in a large way. It is
much better to teach children to see things in their right
ift?[}i)lfrtion from the beginning and this can only be done by
- tgo til;:m paint things in mass ; the effects will seem mmg

s tf-;lm and the proportions are more easily seer anc

Now, ot an by an outline drawmg.' . .

' €L s suppose we are to begin teachmng a child of

i (C .
“’Oﬂi 45 Ta i the P.U.S.), who has never done any brush

lect brugh
than any
dré
gfhe

“blobge’fvore’ how are we to start ?  We immediately think of
il 41, ad possibly don’t feel in the least inspired. But
~ ith stroke

¢ hr _ . -
Practiq St lessons in brush drawing must begin with
M e nd 1 daresay it need not really be SO tiresome
o e expect. We must show the children how
“r brushes and how to use them; they must use
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not only the tip. A good deal ;fx““‘\
make them wWoOTK freely and easily PractiCe |
ts of their fingers ; the directio Yo ang o - 8
1 and the brush used i D of thy ol
an c usir used m many " Stl"()k
ke quite nice patterns and desiays' h:s
children are rather clumsy to start with and Wiugns. 01!13;
practice than others; the great thing is to e Want Mop,
interest and make them do really good clean WOrlfep W g,
full of “*blobs,” the last as smudgy and bad as ‘che’ﬁnOt Pages
right amount of pamnt and water, the hand held p; ISt T,
fingers well away from the tip of the brush, and ’ltih and
the brush always leading the stroke, never pushin e. Stick of
are the main points to be remembered. [ Sh()uldg W—theg,
too much time over blobs ; a few minutes pract_not Speng
beginning of each lesson and then let them att 1ce at fh,
natural object that they can have before them empt some
begin with some simple sprays of leaves that have;, t}f should
ornearly so, of the brush, and flowers such as snowd ¢ shap,
of daffodils, but I should not let them do these i TOPS or huds
at first, it does no good to let them misrepress 11:1 li?IOur (quite
them work in monochrome, and as Nt things, make
; soon as they have sufficient]
mastered the strokes of the brush Ay
bet ) rush make them distinguish
etween light and shade. (Th guis
and patterns in any -1 ey can always do their blobs
gradually be able to at(fco our. they f"fmCY-) Then they wil
amongst other things Tilmpt.more difficult subjects, animas
life and I think childl'"e f N always a certain joy in painting
in painting things frcr)l eel this and are more easily intereste!
know there are certai o Natu-re and especially animals. 1

- rtamn difficulties ab ' ' :
is not always one at hand about doing animals ; theré
are constantly movin n. at the right moment, and then they
It will really‘ be neaﬁ just when you least want them to
reason only, splendid 1’ E}H_ memory work, and, if, for that
raining for the eye. You could &t

the Chﬂdren
t i .
walks ; Sheepo]gangt any animals they have seen during the
Watch some f’mmmths » COWS, birds, etc., or perhaps they
of some sort 3 doe ¢ window, or they probably posst® e
' S[.h might Paintg’ii Cat’_ra'bbitsx a P;I.I'I“Ot, or SOMme bird,
18 king of .. Various positions. "

to k -
be done quickl affords excellent practice, becal®® ijfh
Y aud boldly ; there is no time ff it

e

the whole,
necessary to
the movemen
must be yvarie
can learn to ma
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e ./he attitude and most salient featyreg !
detaﬂf’ 4 wssed simply 3 broad effects must pe must be grasped
0 exp! 1 was teaching did so - D€ almed at. A by
. that 1 W€ " me quite good styd; y

f i ; -haired terrier, that was alw _Suches of his
dogr & o g d besides doing vari Ways with us in th
100 3 an ; g various msects in his N A

X ? Book that we had temporarily secured under 2 o] ature
0 inted a mouse that was caught in g WOodg ass, he
hich he afterwards secretly let go, to the great anf:; trap,
ousemaid). HHyence
be very sure ﬂ*at. the.children paint what they
Lally see and n(?t what they imagine they see; a great deal
gepends o1 mak.lng them. look proper.ly and carefully before
peginning to paint, especially When. it comes to considering
lights and shades 1n colours. I believe it is easier to study
lights ond shades 1n monochrome first. I always find it a
good plan in whatever they may be painting to draw my
pupils’ ttention to the strongest lights and shades by making
them look at the object with half-closed eyes and say what
they see ; this shuts out the details and brings out the most
salient lights and shades. (Looking through a piece of coloured
glass has the same effect, and may be of use to some.) Now,
when it comes to representing colours I believe difficulties some-
times arise. Personally, I don’t see why there should be any if
the previous teaching has been careful and graduated. But I
am told that some children  persist in seeing flat colowr instfead
of light and shade, and 1n seeing things (not from perversity)
qute differently from the teacher.” Of course, 10 two people
Sie things exactly alike, but seeing €o a mund.ed
;ég;’)ll and with a good light falling ©
Physic;ﬁ ; I‘inless tl?giet ;11qfortuna °
i y wrong wi eir eyes, 1 _ Lo drawin
ez:sisegmt to look and observe, t_hat thﬁlfvgr?’gsus drgwig
ettin ave been pure waste of time. a l'a Yed i

g them paint reels of coloured silks, P

Posit; . .
th 0 with the light falling on them sideway®

lour quite flat in

in ' the shade,

10 fing the dif f each W
the e different colours © colov, whereas

Sy ]

n g OW that the silk is reall all the sam° ey have
fl wers i k Y Now, they

ty it often varies even in 00¢ petal: = 'Y 1ight and

fealiz or e
forg, . that colours appear different acil woﬂderful varieties
2
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"L, xx e people see or imagine the mO0 o
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o . chadows. The old painterg useq +

| don’t think it is ab501utely 0 Paint
fixed rules about obtaining the right C;IIZQESS&W
put there is one that may be usstig urs. i
ho have any difficulty in this reSpegteu&Hy
+h, whatever colour you have used for b 1 "

)

This generally produces a good effect, Thog |
Pa,rt. . % and blue-grey will become mauve - Now. lor
instance, Pl _ blue-grey, purple ; : Yellow
blue-grey, green ; red and grey, Ple ; green apg blye
grey, a bluer, greyer greetl. _

All the colours required should be mixed on the palet
before beginning to put them on the paper and then the wgﬂi
should go straight on when once begun, using the colours j,
turns and washing one into the other where a graduateq effect
is wanted. Aim at getting the S-hades.deep enough at ong
for there must be no going over 1t agai.

As a rule brush drawing seems to be applied chiefly
representing flowers and plant forms and making pattems,
All the books I know of deal chiefly with these particular
If you want a book to help you I don’t think you could fnd
anything better than May Mallam’s Work with the Brush:

Some persons of a utilitarian turn of mind hold that the
main use of brush work is merely in the nature of decorative
design and pattern making, and in consequence they trust
very little to brush-work in any other respect.

I don’t think brush-drawing should be looked upon ool
from that point of view ; designing is, of course, very useft)
and c.Iellghtful, but I consider the main object of teaching brush
drawing to be educational and its greatest charm the &
touch it helps to develop. Tt is not an end in itself, bluta
22:235 t{) an end, and one of many, but we cannot expect it ¥

alone and do everything.

As the children get more advanced their lessons i b
work should be backed 1 jes in chal*

ESp

rush
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‘PISint, generally in Class III., they seel tO’chfﬂ“
cha,m they probably want more variety-: * ter™
rcoal for g change. 1 did that one winter
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aft ¢S in monochrome. At the end ¢! » Boo¥*
g€ Ol the “ A T » Artictier Rrush Drawilt
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il -:;?upils (Class II. and IIL.), ang fou

ioked out more f?rl hglgs and shades and tpgy their
ey were more careful and accurate,
Jrawiné caid nothing as yet about teachiy
;?,VB ortant item that cannot be ne
is a‘l;;; If they are taught to observe and to geq truly, from
dra bt the children will probably learn about it uncon-
the dy though they may never have heard the word.
c1€‘}1hen’ever in their brush drawing any difficulty as to per-
cctive arises, I should then and there give them some hintg
$p ¢ will help them to find out more for themselves. T is
thi pecessary to overwhelm them with bewildering directions
zﬁd explanations. But belsides this T think it would be good
.t sometime Or other, possibly when t-hey get to the “stickin
point,” to devote a few Iess.ons' spe(:lal-ly to this subject and
ve them some more definite instruction in perspective. It
would be quite simple, for instance, to begin with drawing
two tall vases or candlesticks of exactly the same size, placed
on a table so that one i1s a good distance further away than
the other, but so that the front one does not cover the back
one. Let your pupils first compare their height with one
eye shut and with a long pencil held vertically at arm’s length ;
and then let them draw them carefully and shade them in
tharcoal. Draw their attention to many examples that they
may observe for themselves how things decrease in size the
further away they are, for instance, looking down an avenue
oftrees—show them Hobbema’s picture—people in the distance,
fte. The next lesson I would suggest letting them draw a
lf‘*rge, fat book, or a box, and help them to notice how the
Enes converge. Put a few questions to them before beginning.
a8l 1fhrpoint is nearest to you?”  “Which furt.hest awaﬂ] ? ’;
Ch&ir: "ays make them sit well back and straight on 1 eld
o and with their pencil at arm’s length and one eye close

alwapare the.lengths of the vertical lines—ol')serve' that.thfse

distajlfls fmain vertical and only decrease 1n height in fhe

direct-c “—and then holding the pencil horizontally, notice ke

With, 1‘3111 of the other lines by getting the angle t.hey m; Oc;:

me&sur.e Pencil, and the amount of foreshortenmg.h i !

Wy Otrrlg 4nd comparing the pencil must never be he
her g p

way than absolutely vertical or horizontal.

nd afterwards that

€ Perspective, Tt
glected, even in brush
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Jearnt in brush drawing will be of use to them

in composition——they will be accustomed h; lanq

sybject with a view to simplifying it and 1a Ooking o .

general offect ; they will know how much to ﬂg,hold it t@hlr

to leave out; and they will work boldly and freellr; - Wha:
ely ang

a good touch. Wity

5 Aytistic Brush Drawing, ten 8vo. books of grad
d instructions for drawing and :11: ’t_e
si

Y by,
felp 'fheni

. EXampley

The “4.L.
guing, 14y,

all with paper to draw on an
printed in tints, each 2d. net.
Books I. and 1a, graduated examples for very young children (or1,
OF begingery

Books 1I. to IV., for Junior Classes. |
Books V. to VIIIL.,, for Upper Classes, the work may be begun i
10 any part

of the school.
Book O (Preparatory), introduction book for Lower Classes, first begi
i eginners,

24. net. E. J. Arnold & Son, Ltd., Educational Publishers, Leeds (and
H S (an

Glasgow, 37, Jamaica Street).



